Vi82a70 F02 BEGINNELS

By BeIAN T LANE

VIB2ATO 1S THE MOST COMMON NOTE INFLEQTION IN MUSIC. EVEN THOUGH
VIBRATO 1S EXTREMELY COMMON, STUOENT MUSICIANS OFTEN FINO THAT
GENERATING A CONSISTENT ANO STEADY VIBRATO IS QUITE
CHALLENGING. THE FOLLOWING EXEQAISES WILL HELP YOU GENEQATE
ANO GAIN CONTROL OVER YOUR VIBRATO. STRIVE TO MAKE VIBRATO A
HABIT. THE USE OF CONSISTENT QUALITY VIBRATO WILL MAKE vOU
SOUNO MORE MUSIRAL, EMOTIONAL, ANO MATURE.

STEP 1. WHAT 16 VIgRATO?

VIBRATO 1S A 2API0 PULSATION OF PITCH THAT 16 USED AS AN INFLECTION
ON A NOTE. THEQE ARE MANY WAYS T0 PLAY VIBRATO.
o DIAPHZAGM 02 THROAT VIBRATO 00CUR2S WHEN A MUSICIAN
USES HIS 02 HER AIR STREAM TO PRODUCE CONTROLLED
PITCH PULSATIONS.
o SLIOE VIBeATO 000U2S ON TROMBONE WHEN A MUSICIAN
U6ES SMALL SLIOE MOVEMENTS TO PROOVCE CONTROLLED
PITCH PULSATIONS.
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o FINGEL VIBRATO 00CULS ON VALVE INSTRUMENTS WHEN
MOVEMENT OF THE QIGHT HANO ABOVE THE VALVES QREATES
ACTUAL MOVEMENT OF THE INSTRUMENT P2OOLCING
CONTROLLED PITAH PULSATIONS.

o LIP VIBeATO 000U2S ON MANY WINO INSTRUMENTS WHEN
TINY EMBOUCHURE MOVEMENTS QREATE AONTROLLED PITCH
PULSATIONS.

| TEACH, 2ECOMMEND, AND LSE LIP VIBRATO ON SAXOPHONE. |
2ECOMMEND L 1P VIBATO BECAUSE OVER THE YEARS MY STLUOENTS HAVE
FOUND IT EASY TO LEARN AND QONTROL. PEEL FREE TO CHOICE ANY TvPé
OF VIBRATO THAT 16 SUITABLE TO YOUR INSTRUMENT.

OTEP L. GENELATING A LIP VIBRATO

ON SAXOPHONE, GENERATING A QUALITY VIBRATO QAN BE AS EASY AS
SPEALING. | PREFER TO TEACH STUOENTS USING WORD PHRASES TO HELP
THEM QEMEMBER KEY CONREPTS.

1. SaY “D00-W00-Wo0-Wo0-woo eTe.” Tre “000” SOUND |5 THE
LEGATO ARTICULATION THAT BEQING THE NOTE. MANY WIND
PLAYERS PREFER TO USE A “T” GOUND FOR ARTICULATIONS. [F 0L
PREFER TO LSE “T” SOUNDS FO2 ARTICULATIONS, SAY “T00-W00-
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WO0-W00 ETC.” THE “W00” SOUND QEPRESENTS THE PHYSICAL
MOTION THAT YOU2 EMBOUCHUZE WILL MALE T0 GENERATE VIBRATO.
THE MOTION 16 GMALL BUT 2HYTHMICALLY CONSISTENT. WHEN
YOU ATTEMPT TO PLAY VIBRATO, 00 NOT ACTUALLY AY ANTHING!
Y0U2 VORAL CHOLOS ARE NOT USED. SIMPLY USE YOUR LIPS 10
IMITATE THE SOUND 0F “D00-100-W00-W00-Woo €Te.” 02 “T00-
WO0-W00-Woo T0.”

2. PRacTIOE HOLOING OUT LONG SUSTAINED NOTES ANO WHILE
PULSATING THE PITeH. DON'T WORRY ABOUT CONTROLLING THE
2HYTHRMIC PULSATIONS YET, GUST GET USED TO THE FEELING.

5. EXPEQIMENT WITH USING VIBRATO IN OIPFERENT REGISTERS OF THE
INGTRUMENT. |T CAN PEEL QUITE OIFFEQENT IN THE LOW
QEGISTER VEQSUS THE HIGH 2€QISTER.
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Srep 5. CONTROLLING VigeATo

I 16 ESSENTIAL T0 VIEW VIBRATO IN THE CONTEXT OF QHYTHMS. PLAY
THE FOLLOWING EXERQISES ON YOUZ INSTRUMENT FIRST USING A
LEGATO ALTICULATION. ONQE YOU'2E COMPORTABLE WITH THE QHYTHMS
2EMOVE THE LEGATO ARTICULATION ANO SUSTAIN A SINGLE LONG NOTE
WHILE PULSATING VIBATO IN THE 2HYTHMS GIVEN.
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Say 000 Woo Woo  Weo Woo Woo Woo Weo"
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UWHEN YOU'2E COMFORTABLE WITH THE ABOVE QHYTHMIC EXERQISES PLAY THIS. D0 THIS EXELCISE IN ONE
BREATH ANO EACH TIME YOU QEPEAT USE A DIFFEONT NOTE 02 2€61STER ON YOUR INSTRUMENT. THIS
EXERCISE WILL GREATLY STRENGTHEN YOUR EMBOLCRURE ANOD IMPROVE YOUR CONTROL OVER ViBRATO!
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OTEP 4: WHICH 2HYTHMIC FEEL 00 | LSE PO
VIBRATO?

THEQE AQE SOME GENERAL QUIOELINES TO CHOOSING THE TYPE OF
VIB2ATO USED IN COMPOSITIONS.

o JALL ANO SWING- TEND T0 USE A TRIPLET 02 EIGHTH NOTE
VIBRATO. VIBRATO TENDS TO SOUND SLIGHTLY “LO0SER”
WITH LESS EVEN PITAH PULSATIONS.

o (LASSICAL- TENO 70 USE AN EIQHTH NOTE 02 A SIXTEENTH
NOTE VIBRATO. IN THESE STYLES THE VIBRATO TENOS T0 B¢
MO2E 2EGULATED WITH MORE EVEN PITCH PULSATIONS.

DSING VIBRATO IS ONE OF THE MANY WAYS THAT MUSICIANS EXPRESS

EMOTION THROUGH THEIQ PLAYING. THE MOST IMPORTANT GUIOELINE T0
FOLLOW WHEN LSING VIBRATO 16 TO MALE SURE THAT IT SOUNDOS G00O!
PEEL FREE TO TALE LIBEQTIES WITH 2HYTHMIC FEEL ANO THE VELOQITY OF
VIBATO IF IT REFLECTS HOW YOU FEEL AND SOUNDS G000.
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Srep 5. WHeN D0 | PLay Vigearo?

WHEN YOU'RE FIRST LEAZNING TO USE VIBRATO ANO MALE IT HABIT, |
SUAGEST USING IT VIQTUALLY ALL OF THE TIME. Heee ae THe
GUIOELINES | GIVE MY STUOENTS.
Vst ViBeATo WHEN...

o THe NOTE 1 HELD L 8€ATS 02 LONGER

o THE NOTE 00CURS AT THE ENO OF A PHRASE, 1S NOT SHORT,

ANO 16 FOLLOWED 8Y A 2€5T.
o ANY OTHER PLAGE WHERE YOU FEEL IT MIGHT BE APPROPRIATE

STEP b: How 00 | MAKe VigeATo A HagiT?

THE GREATEST CHALLENGE THAT A STUDENT MUSICIANS FACES WHEN
LEAZNING VIBRATO 1S 2EMEMBERING TO USE 1T, OFTEN, STUOENT
MUSICIANS AQE OVEQWHELMINGLY FOCUSED ON PLAYING THE CORRECT
NOTES ANO 2HYTHMS. THE SIMPLE WAY TO ENSURE THAT VIBRATO
BEQOMES A #ABIT 1S 70 WRITE IT IN EVERYWHERE IT WILL 8E
PLAYED!
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FIRoT, DECIDE WHAT TPE OF VIBRATO YOU'LL LSE. WILL IT 8¢
T2IPLETS, 02 EIGHTH NOTES, 02 SIXTEENTH NOTES, 02 A COMBINATION?
AT THE TOP OF THE COMPOSITION THAT YOU'RE PLAYING WRITE THE NAME
OF THE TYPE OF VIBRATO THAT YOU'2€ QOING TO PLAY. THEN, WRITE IN
WHERE YOU'2E QOING TO PLAY THE VIBZATO IN THE COMPOSITION. YOU
CAN WRITE THE WOLO “VIBRATO” OVER THE APPROPRIATE NOTES 02 YOU
CAN GUST D2AW A SALIGALY LINE TO HELP YOU 2eMEMBER. WHEN
YOU'RE SIGHT 2EADING AND LEAZNING NEW MUSIC YOU WILL NOT
QEMEMBER TO PLAY VIBRATO IF YOU OON'T WRITE 1T DOWN! WRITING
OOWN INFORMATION 16 THE BEST WAY T0 CREATE A HABIT. EVENTUALLY,
YOU WILL AUTOMATICALLY PLAY VIBRATO IN THE APPROPRIATE PLACES
WITHOUT EVEN THINKING ABOUT IT. BUT UNTIL THAT TiMe, WRITE |T
DOWN.

(5,000 LLCK WITH THIS BEGINNELS QUIOE T0 VIBRATO. PeACTICE HARD!

Brian J Kane is a jazz educator and saxophonist in the Boston area. He is
the author of the Jazz Style and Technigue Workbook for Saxophone and
the Creative Jazz Sight Reading Workbook available for all instruments. He
is presently working on a series of workbooks for melodic improvisational
technigues. He can be reached at Brianjkane® jazzpath.com
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